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NOTICES. 

Those of our subscribers whose subscriptions ave 
now due ave requested to forward the amount fer the 
next 12 months with as little delay as possible, or 
the posting of thety copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post free 
for the United Kingdom, and 3s. for America, the 
Colonies, and abroad. Our American subscribers 
may vemit us $1 note, whicn will cover a subscrip- 
tion of 16 issues post free. 

All communications, invitations, tickets for con- 
certs, &c., G-t., should be addressed to the Editor, 
38, Warwick Road, Earl’s Court, S.W. 


CURRENT EVENTS &CONCERT NOTES 
“AT HOME.” 

Miss Leonora Jackson, the young violinist, 
has received from the Queen a jewelled star 
bearing the royal monogram. This is in 
recognition of the talent she exhibited on 
Monday, July 17th. After taking an active 
part at Miss Janotha’s concert she proceeded 
to Windsor and played before the Queen 
Mendelssohn’s Concerto and Saint-Saéns’s 
‘‘ Rondo Capriccioso,” with the Queen’s 
private band conducted by Sir Walter 
Parratt. Miss Jackson, who is well known 
on the Queen’s Hall platform, has for some 
time been steadily rising in the favour of 
metropolitan concert patrons. 

Messrs. Puttick and Simpson’s next 





monthly sale of musical instruments will take 
place on Tuesday, September 26th. Instru- 
ments intended for this sale should reach them 
not later than September 16th. 

The second season of the Curtius Concert 
Club will commence on Wednesday, October 
25th next, and consist again of from eighteen 
to twenty evenings at the Prince’s Galleries. 

An orchestral concert of the Royal College 
of Music, took place at St. James’s Hall on 
Tuesday, July 18th. Mozart's . 
Symphony in C major, Concerto for piano 
sand orchestra (Schumann), and variations for 
’cello and orchestra, formed the instrumental 
part of the entertainment. 

That admirable pianist, Miss senenion 
whose morning concert took place on Monday, 
July 17th, at Queen’s Hall, had secured a host 
of well-known artists to assist her. The violin 
was undertaken by Miss Leonora Jackson, 
with whom the concert giver played Beet- 
hoven’s ** Kreutzer Sonata.” Miss Janotha’s 
most tuneful composition, ‘‘ Ave Maria,” had 
to be repeated. The vocal part was en- 
trusted to Madame Ella Russell, who sang it 
beautifully, the violin, harp and organ 
obligatos. being in the able hands of Miss 
a Miss Timothy and Sir Walter 

arratt. This composition is dedicated to 
his Holiness the Pope. Half the proceeds 
of the concert were to be given to a charity. 
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Among the autumn visits to London is 
likely to be the Russian violinist, Alexander 
Petschnikoff, of whom during the past year 
or two we have heard so much from Germany. 
The young performer is engaged for the 
United States during the winter by Mr. 
Thrane, and he will probably make his 
London début enroute. Petschnikoff, whose 
patroness was the Princess Ouronsoff, comes 
from Moscow, where he studied at the Con- 
servatoire, and he is said to play Mendelssohn, 
Tschaikowsky and Bach equally well. He 
owns the Strad which formerly belonged to 
Ferdinand Laub. 

We hear that a society, calling itself the 
Oxford and Cambridge Musical Club, has 
been formed in London, for the purpose of 
cultivating chamber music, and that Dr. 
Joachim has the post as president to the 
society. 

At a recent examination of the Hampstead 
Conservatoire, the first prize (a gold medal) 
was taken by Miss Ivy Angové, a young lady 
of twelve years, who played, much to the 
astonishment of the examiners, Mendels- 
sohn’s Concerto and Bach’s Chaconne. 
This talented young lady is a pupil of Prof. 
August Wilhelmj, and it adds another name 
to the many successful pupils who have been 
under the care of this great master. 

One of the most pleasant remembrances of 
this season’s musical events was Sir Frederick 
Bridge’s invitation organ recital at West- 
minster Abbey, on which occasion Miss Maud 
Powell played on the violin Prelude and 
Chant Russes by E. Lalo. Strong and 
penetrating, tender and pleading above the 
mighty organ accompaniment sang the violin, 
and when it was finished there was a kind of 

awakening from forgetfulness of life and its 
tumultuous rush. 

At the London College of Music, Gt. Marl- 
borough Street, will be held rehearsals of 
Miss Zeta Mason's String Orchestra Society. 
All applications for membership, etc., should 
be addressed to Miss Mason, 60, Goldhurst 
Terrace, South Hampstead. This lady also 
holds classes for musical dictation and theory 
at the same institution. 


ee eee ane 
PROVINCIAL. 


Brighton: The Brighton School of Music, of which 
Dr. Alfred King, F.R.C.O., and Mr. Robert Tayler, 
are directors and Mr. Sydney Hooper, secretary, gave 
a concert on Wednesday, July 26th, at the Atheneum 
Hall, North Street. Miss A. Comport, L.C.V., played 
the violin concerto, Allegro Moderato, by Spohr, with 


quintet accompaniment, whilst Miss M. Maunders 


gave “ Walther’s Preislied,”’ transcribed by Wilhel 
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as a violin solo. The next term of the school com- 
mences on Monday, September 25th. 





Brighton: The College of Violinists held an exami- 
nation at Brighton on July 22nd, under the direction 
of Mr. Fred Knight. The following were the success- 
ful candidates :— 

Licentiates :—Miss M. E. Grimston-Smith. 

Graduates :—Miss M. MacKenzie, Miss L. Gibb. 

Third Juniors :—Miss E. Avril, Miss V. A. Wearn, 
Miss H. A. Thompson (with honours), Miss L. R. 
Chubb. 

Second Juniors:—Miss A. Wrattin and Master E. 
M. Cowell. 





Southend-on-Sea :—The following are the successful 
candidates at an examination held by the College of 
Violinists, on July 2oth, under the conductorship of 
Mr. A. R. Wood. 

Graduates: Miss P. Cunningham, Miss N. Dedman, 
Mr. S. E. Lucking (with honours), Mr, F. W. Keddie, 
Miss J. Barton. 

First Junior Grade :—Mr. R. Piggott (with honours). 





Hendon: The College of Violinists held an examina- 
tion in Hendon, on July 26th, under the direction of 
Mr. S. W. Smith, and the following were the success- 
ful candidates :— 

Associates: Mr. F. G. Parrott. 

Third Junio: :—Master A. Robertson (with honours). 

Second Juniors :—Master B. Midgley (with honours), 
Miss M. Cranston (with honours), Miss G. Cranston 
(with honours). 

First Junior: M. Diamond, Miss E. Layton, Miss 
G. Hawkins, Miss D. Angell, Miss E. Popplewell, Miss 
M. McGrath (with honours and full marks), Miss M. 
Scarisbrick (with honours and full marks), Master F. 
Box and Mr. J. Russell. 

Glasgow: Our contemporary, the Glasgow News, 
informs us that Mr. R. D. Waddell, the expert in old 
violins, Glasgow, has just purchased the ‘‘ Leduc” 
Guarnerius, made in the year of Culloden. He is 
also owner of the famous “ Betts’ Stradivarius, which 
was sold sixty years ago for a guinea, and some time 
later for 800 guineas. These Cremona violins cost 
Mr. Waddell about £2,000 each. 


Swansea: At a recent concert given by Madame 
Adelina Patti in aid of the hospital of the town, the 
Misses Eissler were invited to undertake the instru- 
mental portion of the programme. 





Consett: The College of Violinists, London, held 
their first examination at Consett on Wednesday, July 
19th. The examination, which must be pronounced 
a great success, was under the able management of 
Professor Klee. The following were the most success- 
ful candidates that satisfied the requirements of the 
examiner, whose great courtesy and ease of demeanour 
did much to re-assure each candidate. 

Graduates :—J. W. Waggott, honours, ninety-four 
marks ; Master a Fe Lee, pe. seventy-eight marks. 

Juniors :—T. H. Askew, honours, with full marks, 
100 id . T. Thompson, honours, with full marks, 100; 
H. Waggott, honours, with full marks, 100; W. E. 
Massey, honours, ninety-one marks; Miss Mary 
O'Kane, honours, ninety-two marks ; Miss J. McCann, 
honours, ninety-four marks; Master Robert Chilton, 
pass, eighty-seven marks; Mr. Patrick O’Kane, pass, 
eighty marks. 

The next examination will be held in December; 
the date will be announced in the official paper when 
‘definitely fixed. Professor Klee has been appointed 
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by the Council of the College of Violinists to represent 
the College in Newcastle, Durham and Consett, and 
candidates wishing to enter for the examination should 
apply to him for all information respecting such 
examination. 





Leeds: Our contemporary, the Leeds Mercury. gives 
us the news of Messrs. Edgar and G. Percy Haddock's 
formation of a permanent orchestra. At the initiative 
of these gentlemen, an orchestra composed of ninety 
performers, drawn from all paris of the Leeds district 
has been formed, ard the concert it gave in March 
last enabled the music-loving public of Leeds to judge 
of its qualities. The verdict was clear and decisive. 
Public and press were unanimous in their praise of 
the orchestra, and of Mr. Edgar Haddock, its trainer 
and conductor. The Lord Mayor, who attended the 
concert, sent the following message to Mr Haddock: 
—‘ The Lord Mayor’s compliments to Mr. Haddock 
on the training and playing of the band, whose first 
concert he considers very creditable."’ 





Swansea: At the recent examination of the College 
of Violinists, London, Miss Winifred Wakefield, pupil 
of Mr. Geo. W. Dorrell, and daughter of Mr. W R. 
Wakefield, science lecturer to the Swansea Schcol 
Board, passed in the second grade with honours, 
securing ninety-two marks out of a total of roo. 


Wigan: At the recent examination held at Wigan 
in connection with the College of Violinists, the 
following were successful in passing the examination 
in violin playing :— 

Graduate .—Master J. Prior. 

Third Grade :—Mr. ]. W. Chadwick, honours. 

Second Grade :—Miss A. E. Murray, full marks, 
honours ; Master W. Staveley and Master W. H. Bell. 

First Grade :—Miss A. M.: Glencross, Master E. 
Riordan, full marks, honours. 

The above are pupils of Mr. Wilfred Chamberlain, 
Wigan. The examiner was Mr. E Polonaski. 


Kidderminster : A most successful examination of the 
College of Violinists, London, took place on July r4th, 
under the management of Mr. Herbert Smith, the 
well-known and popular violinist and professor in this 
important centre, which will for the future be the 
centre for the surrounding neighbourhood. Intend- 
ing candidates for the forthcoming winter examina- 
tions are advised to send in their applications at the 
earliest possible moment. On the occasion just 
referred to, a large number of candidates presented 
themselves, and the following were the most success- 
ful :—Miss Mabel Winifred Roberts (Associate), Miss 
Ethel J. Roberts, Miss Irene A. Butcher, Master Percy 
M. Smith, Master Francis W. Onslow and Master 
Geo. Wm. Cook (Juniors). The examiner expressed 
himself in most favourable terms as regards the style 
and method of their teachers; and there is every 
reason that even more satisfactory results may be 
obtained in the future. The local representative of 
this centre is Mr. Herbert Smith, Park Cottage, 
Habberley Road. 





Monmouthshire: The Newport and Monmouthshire 
Schoo! of Music, 1, Tredegar Chambers, Bridge 
Street, Newport, of which the Right Hon. Lord 
Tredegar is President, presents a goodly array of names 
on its teaching staff, Mr. Le Duc Bucknall being the 
professor for the ‘cello, Mr. G. Renecle, double bass, 
whilst the violin isin the able hands of Mr. W. H. 
Liles. 





Brighton: Two clever young violinists, the Misses 
Marjorie and Beatrice Langley, gave a recital last 
week at the Royal Pavilion, when a good attendance 
was secured. The young ladies were heard together 
in Spohr’s Concerto in B minor for two violins, to 
which they did full justice. Miss Beatrice Langley 
played in good style Sarasite's ‘‘ Zigeunerweisen " and 
Spohr’s Andante and Allegretto from the ninth violin 
concerto, Miss M. Langley playing Wieniawski’'s 
intricate ‘ Polonaise in A" in good style and joining 
Messrs. Lehnhoff and Wagner ia Beethoven's Trio, 
Op. 97, for violin, ‘cello and piano. 


Manchester : Miss Maud Powell has been engaged for 
the Tschaikowsky Violin Concerto at the Halle Con- 
cert under Dr. Hans Richter on December 7th. 


Swansea : The College of Violinists, London, held an 
examination on July roth, at the Shaftesbury Hall, 
when the following candidates were successful ;— 

F.C.V.—Miss Hannah Rees Jones (with honours). 

L.C.V.—Mr. Willie Roberts (honours). 

A.C.V.—Miss G. Webb (honours) and Mr. Ivor 
Eddershaw. 

Graduates :—-Miss E. Bevan (honours) 

Third Grade Junior:—Master Robert Saunders 
(honours), Master G. H. Luxton (honours), Miss Annie 
Rees, Miss Gwladys David (honours), Mr. T. E. James. 

Second Grade Juniors :—Miss Winifred Wakefield 
(honours), Master F. B. Last. 

First Grade Junior:—Miss Gwladys Nicholas 
(honours), Master E. O. Jones (honours), Miss Edith 
Tuck. 


. 4 
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ABROAD. 
From Montreal is reported the death of the 
Belgian violinist, M. F. Jehin-Prumé, who 
was born at Spa in 1839. 

‘“‘ Miss GertrudePaulette Ogden, of Chicago, 
played the Andante of Mendelssohn's Con- 
certo, and as an encore an Air of Saint- 
Saéns, in the church auditorium, Auburn 
Park, Chicago, May 12th, the occasion being 
a concert given by the Colnmet High School 
journal.” —N.Y. Musical Courter. Miss Ogden, 
who wrote the article, ‘“‘Growth of Violin 
Playing by Women,” is herself said to be a 
fine violinist. 

Mr. Joseph Vilim sends us a prospectus of 
his violin school, which is established in 
Chicago. For the benefit and the entertain- 
ment of their friends, concerts, recitals and 
soirées will be given in the Recital Hall. A 
musical bureau is connected with this school, 
furnishing able performers for a high grade 
of musicals, concerts, church entertainments, 
etc. The two orchestras, string and full, 
which were formed by Mr. Vilim in the 
American Conservatoire of music, will be 
continued as an important adjunct of this 
school. We wish this undertaking the suc- 
cess it deserves. 

A young Irish lady, Miss MacCormac 
gained the first prize for the violin playing 
at the recent concours of the Brussels 
Conservatoire, 
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FIDICULANA. 


A CaRLISLE paper recently commented upon 
the death of a quaint character named 
William Bragg, who died at the advanced 
age of seventy-seven, at Hanas Moor. Ac- 
cording to this account he was by trade a 
sawyer, and worked for many years for 
Messrs. Lumbley, Kennedy and Co., before 
wooden ship building disappeared from 
Whitehaven. When, however, top and 
bottom sawyers gave place to the revolving 
saw, Bragg fell back upon his one-time 
recreation and pleasure—fiddling, as a means 
of gaining his livelihood. He had always 
been fond of the violin, and had diligently 
followed his studies in this direction as an 
amateur. Now, necessity turned him pro- 
fessional. He obtained pupils, played at 
dances, and led a string band; and in this 
connection became known all over the 
country side, down Egremont, Calderbridge, 
and Gosforth way. He was an excellent 
judge of a violin, and took to collecting as a 
hobby. When he died he left over eighty 
violins in his little cottage—some supposedly 
very good specimens. Eighty is a goodish 
number of violins for a professional player to 
gather together for his own amusement. 
What has, or is, to become of them? Pre- 
sumably, they will be sold. But, where and 
when? Surely some one of our numerous 
readers can oblige with the information. 
* a * 

Another quaint character is James A.Crute, 
a staithesman at the docks, and formerly a 
working ship’s-carpenter. He has recently 
published for private circulation a musical 
composition in the shape of a sacred cantata, 
entitled, ‘‘ The Prodigal Son.” Crute com- 
posed the music, wrote the libretto, cast the 
musical type, and finally printed and made 
upthe book himself. A sufficiently herculean 
task to attempt surely! But the result isa 
neatly printed book, it is said, which would 
not discredit any printing house in the trade. 
But these do not comprise the whole of Crute’s 
versatile accomplishments, musical and 
otherwise. He has also constructed a 
chamber organ for his own use, and has 
made a violin, upon which his daughter fre- 
quently plays at concerts ! 

* * * 


The Sydney Mail has unearthed a startling 
fact for violin professors. The mistress of a 
Melbourne housemaid has just discovered 
that her neat-handed Phyllis is a teacher of 
the violin in her spare hours. Phyllis has 
letters addressed to her as ‘“ Professor of 
Music,” which is a little startling even to the 
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most advanced and broad-minded of mis- 
tresses. George Gissing’s prophecy that the 
woman of the future will be able to turn from 
a page of Sophocles to the boiling of a potato 
seems about to be realised. 


* * * 


A pathetic tale of a violinist searching 
through London for a long-lost daughter, 
appeared in Lloyd's Weekly Newspaper, June 
18th, under the title, ‘‘ The Street Musician.” 
The story is by Frank Aubrey. 

* * * 

The curious may be interested to know that 
the violin and bow of the deceased master 
‘acm y Strauss, the waltz writer king, were 

uried with him. They were placed at the 

foot of the coffin, both draped in black, with 
the strings of the violin broken. 
* * * 


I came across a cutting from an old 
American paper recently that contained an 
anecdote of Ole Bull I don’t remember having 
seen before. Ole Bull, Camilla Urso and 
Miss Alida Topp, it seems, met at a party 
(the cutting says ‘“‘a few evenings since”’). 
‘You play beautifully, my child,” said the 
great Norwegian to Miss Topp, “ but you 
can’t do the greatest music. No woman can; 
it takes the biceps of a man.” ‘* My arm is 
strong enough,” answered the brilliant young 
pianist, laughing: ‘I break my pianos as 
as well as a man could, and the manufac- 
turers have to send me anew one every week.” 
‘You see,” responded Ole Bull, turning to 
Mdme. Urso, “you see how these people 
treat their pianos. They bang them, they 
kick them, they smash them to pieces; but 
our fiddles, how we love them!” 

* * * 


I hear of a marvellous musical invention 
from over the “‘ herring pond ”’ ; no less thana 
mechanical orchestra! The automatons are 
eleven in number. Eleven ladies in white 
satin gowns, life-sized, ‘‘as natural as if they 
lived and breathed.” ‘They play any 
orchestral music that has ever been written. 
The first violinist runs off trills and chromatic 
scales like a virtuoso. The flute and clarinet 
players might give a music teacher lessons.” 
This it is that is to be the novelty and sensa- 
tion in New York, when Oscar Hammerstein’s 
roof garden begins operations for the season. 
The details tohand are somewhat meagre, and 
moreover vague and unconvincing. Bruce 
Miller, a Chicago physician, is the inventor 
of this remarkable musical curiosity, and it 
took him ten years to perfect it. One by one 
the figures were made, and each one con- 











nected with the operating instrument, which 
resembles a pipe-organ, from which Mr. 
Miller directs their movements. They get 
up and sit down and tune their instruments. 
Every finger moves as it would in real life. 
To accomplish this three thousand bellows 
are requisite, varying in size from one square 
inch to six square feet. There is a mile and 
a quarter of tubing connecting six thousand 
valves. The main bellows, which furnishes 
the operating force, is a giant affair. Mr. 
Miller, who is the only man who knows how 
to operate the invention, sits at a keyboard, 
from which he controls every figure and 
every motion. By a curious arrangement 
resembling a harmonica, he can direct their 
movements with his mouth while he plays a 
violin, or any other instrument, to assist 
them. The mechanism of this remarkable 
orchestra defies description. The valves, 
wires, tubes and bellows are innumerable. 
All this makes exciting reading, but it 
scarcely bears investigation. The whole 
mechanism, as here set forth, strikes one as 
altogether too vast and cumbersome, too 
complex and intricate, to admit of practical 
utility. There are contradictionstoo. First 
we are told that Mr. Miller operates the in- 
strument from a keyboard ; and immediately 
follows a statement that he can control it 
with his mouth by a “ curious arrangement.” 
Curious indeed must be the arrangement 
that enables a man to control a mile and a 
quarter of tubing connecting six thousand 
valves, worked by three thousand bellows, 
with his mouth, and at the seme time play 
the violin, or any other instrument! I should 
also like to see and hear an automaton tuning 
a fiddle ! WALLACE SUTCLIFFE. 





> 
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KEYED VIOLINS. 


Tue idea of assimilating the characteristics 
of the pianoforte and violin in one instrument 
is not a modern one. Since the days of the 
harpsichord and viols musical inventors have 
harped on the same theme, producing many 
variations, but never with a sufficiently satis- 
factory result as to warrant a protracted and 
useful existence. In fact, however valuable 
they may be as examples of misdirected 
ingenuity, the musical world has hitherto 
been no gainer thereby. If such an instru- 
ment were practically feasible, if with the 
manipulatory facility of the pianoforte could 
be combined the tonal qualities and sustain- 
ing power of the violin, there can be no doubt 
as to the usefulness and popularity such an 
instrument would enjoy; but the difficulties 
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in the way of achieving the much-desired end 
appear well-nigh, if not altogether, insuper- 
able. The initiatory and prime difficulty is 
naturally the prolongation of sound, which 
can only be accomplished by the aid of friction 
as opposed to percussion. It is noteworthy 
that in most of the attempts to overcome this 
obstacle, especially in the early experiments, 
some modification or other of the hurdy- 
gurdy principle, t.¢., the circular rosined 
wheel, has been adopted. Another obstacle 
to be surmounted is that of rapid articula- 
tion. The very methods employed to obtain 
tone prolongation are apt to render much 
execution impracticable. Thus, though 
several piano-violins, or keyed violins, have 
been deemed suitable for the performance of 
slow movements, almost all have been found 
unsatisfactory in the playing of quick 
passages. 

The earliest contrivance attempting such an 
assimulation of properties is probably that of 
Hans Haydn, organist to the church of St. 
Sebald, Nuremberg, about 1610. The “ Nur- 
bergisch Gamberwerk,” as it was called from 
the resemblance of its tone to that of the viol 
de gamba, was a harpsichord-shaped instru- 
ment, strung with gut. Rollers covered with 
rosined parchment and set in motion by a 
wheel, evidently kept working by the aid of 
treadles, were by pressure from the keys 
brought in contact with the gut strings, which 
were placed underneath the soundboard. 
The trouble entailed in working the treadles, 
however, is said to have been a great draw- 
back to its use. This was probably the 
identical instrument mentioned by Athanascus 
Kircher in his ‘‘Musurgia Universalis,” as 
resembling in its sound a concert of viols ; 
though his account shows some discrepancy 
to the one just sketched, yet it is hardly likely 
that two such instruments should be in 
existence at this early period. He describes 
it as a harpsichord with a circular belly, 
under which was a wheel, one-sixth part of 
which rose above the belly, the strings being 
strained into contact with the edge of this 
rosined wheel, and so producing the tone. 

The next innovation of this description was 
the ‘* arched violl,’’ an account of which is to 
be found in Samuel Pepy’s Diary, under the 
date October 5th, 1664. ‘To the musique- 
meeting at the post-office,” he writes in his 
quaint style, ‘ where I was once before, and 
thither anon come all the Gresham College, 
and a great deal of noble company: and the 
new instrument was brought called the 
arched viall, where, being tuned with lute 
strings, and — on with keys like an 
organ, a piece of parchment is always kept 
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moving, and the strings which, by the keys, 
are pressed down upon it, are grated in imita- 
tion of a bow, by the parchment ; and so it 
is intended to resemble several vialls played 
on with one bow, but so basely and harshly, 
that it will never do. Bnt, after three hours’ 
stay, it could not be fixed in tune; and so 
they were fain to go to some other musique 
of instruments.” 

In (754 a newly-invented instrument made 
by one Hohlfeld, a mechanic of Berlin, was 
presented to the King of Prussia. Shaped 
likea piano, it was mounted with gut strings, 
which were acted upon by a horse-hair bow, 
set in motion by a small wheel, tin hooks 
being attached to the keys in order to draw 
the strings towards the bow. 

Charles Grenier, who was born at Wetzlar 
in 1753, seems to have been the next on the 
list. Like the preceding examples, his 
invention was strung with gut, small cylin- 
drical bows connected with the keyboard 
setting them in vibration. 

Towards the end of the eighteenth century, 
one Garbrecht, a mechanic of Konigsberg, 
with the assistance of a deacon named 
Wasiansky, manufactured a bow-harpsichord 
said to have been of ‘ superior quality,” but 
no particulars are given as to the working 
method of the invention. 

Von Mayer, of Gérlitz made a piano-violin 
in 1795, under the auspices of Chladni. He 
adopted the grand piano model, each key was 
connected with, and acted upon, a gut string, 
and about the same number of hairs as are to 
be found in an ordinary violin bow were 
adjusted in a frame for each string, a pedal 
setting them in motion. 

The Gazette di Milano, in 1823, announced 
a musical innovation called the violicembalo, 
professedly invented by Gregorio Trentin, an 
abbot of Venice. The “ Dictionary of 
Musicians ”’ (1824), quotes the instrument as 
an improvement on Hohlfeld’s invention, and 
appends the following description :—‘‘ The 
exterior form of the violicembalo of the Abbate 
Trentin is the same as that of a pianoforte 
of six octaves. The strings are of catgut of 
various dimensions, of which the lowest are 
covered with metal wire, and each string is 
appropriated to a single tone. At the ex- 
tremity of each key is a horizontal lever, by 
means of which the string is raised upwards 
to meet the action of the bow. This bow 
consists of a piece of woollen stuff, inwrought 
with silk threads instead of hairs, which is 
drawn backwards and forwards by means of 
two cylinders affixed to the sides, and set in 
motion by means of a fly-wheel, worked by 
the right foot. What appears new in this 
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instrument is as follows:—1. That in the 
down pressure of the key, the string is com- 
pressed between a little piece of thick leather, 
and retained in the same manner as the violin 
string between the fingerboard and the finger 
of the performer. 2. That in the pressure 
upwards of the strings, by means of a quill 
affixed to the lever, the greater extension of 
the string, which without this would take 
place, is avoided, as well as the impurity of 
the after sound.” 

Following close on the heels of the violi- 
cembalo came the euphonon, by whom in- 
vented I have not been able todiscover. Dr. 
Busby in his ‘‘ Music and Musicians” (1825), 
however, gives a most eulogistic account of 
the instrument. With the eulogy of its 
various virtues the reader will not need to be 
troubled, but the slight details of construc- 
tion he gives may be found interesting. 
“The exterior of the euphonon bears a near 
resemblance to the upright grand piano; but 
its interior construction is altogether different. 
Every string has a separate bow applied to it, 
and the whole of the bows being kept in con- 
stant revolution by the aid of self-acting 
machinery, a continuous sound is produced, so 
long as the finger of the performer rests on 
the keys; the touch is peculiarly light, the 
articulation distinct, and the player has the 
means of increasing or diminishing the tone 
at pleasure, without the slightest trouble, 
while the instrument is invariably kept in 
tune by the application of spiral springs and 
levers of great strength and elasticity.” 

A piano-violin was shown in the United 
States department of the Great Exhibition of 
1851. ‘In this contrivance,” says Chamber's 
Journal saga 6 12th, 1859), ‘*‘ which must 
really have called for a large amount of 
ingenuity, a lady played the piano, the piano 
played a violin, and the two together pro- 
duced such sounds as we never wish to hear 
again. The musical jury tried hard to praise, 
but could not get beyond “honourable 
mention !” WALLACE SUTCLIFFE. 

(To be continued.) 





THE competition for the valuable Sainton 
Scholarship at the Royal Academy of Music 
will be held next Easter. This is awarded 
‘‘for promise” in violin playing, is tenable 
for three years, and is open to British-born 
subjects of either sex who at the date of the 
examination are under eighteen years of age. 
Miss Elsie M. Southgate, the present 
‘*scholar,” succeeded Miss Florence E. 
Moss. 
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! have been on 
tour through the 
United States, 
and met with 
Great Success 
at 28 concerts. 
! still adhere 
to my previous 
statement that 
the Sivori Violins 
are in the first 
rank of modern 
violins. —B.L. 











Price List Free on Application. 





J. EDWIN BONN, 


26, High Street, 
Brading, Isle of Wight. 
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The Fapwrgy, Leo and Fac-simile Letters have appeared 


in ‘The 


iolin Times," and can be had from the 
Secretary, 38, Warwick Road, Earl's Court, S.W. 


PRICE 23d. EACH, POST FREE. 


Fac-simile Letter of Paganini - . 
Portrait of W. E. Whitehouse - - 
Fac-simile Letter of Ch. de Bériot- - 
Portrait of August Wilhelmj - 

Pe Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori 
Portrait of J. Harold Henry 
Adolphe Pollitzer 
ee Mdlle. Edith Smith 
‘i = Dunn - 

einrich Maria Hain 
Edina Bligh - 
I. B. Poznanski - 
Rene Ortmans - 
+ A. Simonetti - 
W. Ten Have - 
Mdlle. Wietrowitz 
Miss Hildegard Werner 
Fred Furnace - 
Defeasance of a bond by Roger Wade, Cro wder 
Portrait of Miss Kathleen Thomas = 
G. Foucher - 


Picture of a Viola di Gamba by Carlo Bongongi 


1713 
Portrait of M. César Thompson - 
Ss F. Whitely - - 
H. Lyell Tayler - - 
: Stanley W. G. Barfoot - 
pi G. De Angelis - . 
Marcello Rossi .- 
Miss Gertrude Henry Potts 
The Halle-Mayson Violin 
Eugene Ysaye - 
Reproductions of Fac-simile Labels 
Portrait of the Kneisel Quartette - 
Jan Van Oordt - . 
Reproduction of Fac-simile Labels- 
Do. do. do. - 
Portrait of Walter Kerr - , 
Fac-simile Labels of Great Violin Makers- 
Portrait of the late William Ebsworth Hill 
- the late Aloys Kettenus- - 
M. Theodore Werner - - 
Mr. Arthur Darley - - 
Miss Marian Jay 


” 


“> 6 @ €) 0-5") we. tro 2) «6 6's ae BS & CoE 


Lira’ da Gamba, by Linarolo, reproduction 


of Painting by Tintoretto - 
Portrait of Miss Alice Liebmann 
Mdlle. Nadia Sylva 
Heinrich Dittmar 
Mr. Thomas Jolly 
Miss H. Rees-Jones 
David Techler’s Viola - 
Portrait of Mr. H. Walenn 
Bi Miss J. Orloff - 
Fac-simile Labels - 
Portrait of Gurzenich Quartette 
* Dr. Pudor - 
Miss L. Jackson- 
Mr. T. G. Briggs 
Mr. C. L. Walger 
Mr. W. Henley - 
Mr.]. Kok-Alblas 
Fac-simile Labels - 
Portrait of Paganini - 
The Bros. Oppenheim 
The Elderhorst Quartette 
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FOR SALE. 
A FINE TONED FULL SIZE FOUR-STRINGED 
DOUBLE BASS. 


Recommended by a Professor, £35 


A. F. SHEARLOCK, 
Burroughs, Hendon, N.W. 


~wx. WANTED. 2 
COPIES OF “VIOLIN TIMES” 
Nos, 44, 46 and 59. 


Any of our readers forwarding the above 
Copies to the Editor of The “ Violin Times,’ 
37, Warwick Road, Earl's Court, will receive 

10s. worth of New Music, post free. 


PLEASE STATE DEGREE OF DIFFICULTY. 


VIOLIN PRIMER, 


BY 


BE. POLONASKI & FRANK ROTH, JR. 


SPALL 


Copies of this celebrated work, which is 
now in its 12th Edition, can be had at 


1/6 net, post free. 


ALSO 


Melodious Studies 
IN THE SEVEN POSITIONS, 
By E. POLONASKI. 


A SEQUEL to the ABOVE PRIMER 
at 1/3 net, Post Free. 


Send P.O. or Stamps to 


Mr. W. L. JACKSON, 
72, Dawes Road, 
Walham Green, 8.W. 





NOW READY. 





VOL. V. “THE VIOLIN TIMES,” 


Handsomely bound in Grey Cloth with Silver Letter- 
ing, with Index complete. 


PRICE 6s, ok POST FREE 6s, 6d. 


ALSO 


TITLE, INDEX, AND CASES FOR 
BINDING VOL. IV. “ THE VIOLIN 
TIMES,” 


PRICE 2s, POST FREE. 





Address— 
*“The Secretary,” 
38, Warwick Road, Earl’s Court, 
London, S.W. 





ASHDOWN EDITION 
OF 
STANDARD VIOLIN MUSIC. 


(VIOLIN AND PIANO.) Nett 
Vol. s & 
1. Lyric Album (5 pieces).. ee 1 6- 
2. Diehl. Six Gavottes .. oe s.¢ 
3  Burgmiiller. Three Nocturnes.. om ¥ '@ 
4. Heller and Ernst. Les gages d’amitié, 
Book I. (7 pieces).. oe < S_2 
5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) oe *s 2 0 
6. Ernst. Four morceaux de salon is 
7. Wayser. Four Sonatinas, Op. 58 2 0 
8. Lange. Six pieces... oa me ee 
9. Spohr. Grand Violin School, complete .. 4 o 
10. Baillot. Formula (Scales and Arpeggios) 1 o 
11. Diehl. Popular pieces (Nos. 1 to 6) 1 6 


12. Hollaender. Four characteristic pieces, 


Op. 42 os + 4 © 

13. Spohr. Concerto Dramatique, Op. 47 Io 
14. Molique. Six melodies, Op. 36.. Io 
15. Merkel. Six Bagatelles, Op. 149 z 6 
16. Papini. Six characteristic pieces 20 

(To be continued.) 
EDWIN ASHDOWN. ; 
NEW YORK. (Limited) TORONTO 
LONDON. 




















SUPPLEMENT.—No. 70. 
THE COLLEGE OF VIOLINISTS. 


Founded 1890. (LIMITED). Incorporated 1891. 


Tue College of Violinists, now in the tenth 
year of its existence, was the first institution 
of its kind, and to this day it remains the 
ONLY College expressly founded to en- 
courage the study of stringed instruments, 
and to grant Diplomas to students who are 
able to satisfy the Examiners. To write the 
history of the College of Violinists is to record 
a story of steady, continuous, and rapidly 
increasing progress. That it wasa necessity 
was at once demonstrated by the vast number 
of students who have from the very first 
presented themselves at its examinations ; 
and it is only needful to point to the great 
artists who have from time to time acted as 
Examiners to show that the student who has 
satisfied those Examiners has done something 
to be proud of. The College of Violinists 
can point with justifiable pride to the list of 
men who have acted in the capacity of 
Examiners, including, as it does, the names 
of Professor August Wilhelmj, Signor Guido 
Papini, Herr Johannes Wolff, Carl Schneider, 
Esq., John Dunn, Esq., the late I. B. Poznan- 
ski, Esq., Eugene Polonaski, Esq., our own 
great English violinist, the late J.T. Carrodus, 
Esq., and a great number of others. To 
name these men is to at once stamp the 
Diplomas of the College of Violinists with the 
hall mark of sterling value. 

The advantages to a student of preparation 
for an examination are obvious, and the pro- 
fessional men who act as local secretaries to 
the College are unanimous in their testimony 
on this head. The student works for a 
definite end ; works with his mind's eye fixed 
on a certain goal; all his efforts are directed 
to the attainment of the one object ; and it is 
a commonplace to say that well-directed work 
does ten times as much, and does it ten times 
as well, as the merely casual, desultory, and 


aimless worker. The College examinations, 


held during the last ten years have, beyond 
all question, led in thousands of cases to an 
enormous amount of genuine, steady, hard 
work, the good results of which to the workers 
themselves are simply incalculable. 

One fact should be well borne in mind. 
Young students are of course examined 
mainly in technical work; but in the case of 
the highest diplomas, the one object of the 
College examinations is to develop the artistic 
instincts of the candidate. Technical work is 
naturally insisted upon, and of the highest 
order; but the Examiners seek above all 
things for traces of artistic feeling. The 
scales and other parts of the technique are of 
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course essential ; but they are regarded only 
as means to an end; and the pieces selected 
as tests, while they contain material which 
proves mastery over technique, are of such 
a nature as to employ the mind as well as the 
fingers. The College examinations are care- 
fully arranged with the view of making artistic 
players. 

Another notable feature, which is almost 
peculiar to the College of Violinists, is that 
the candidates are exanuned by men who are them- 
selves world-renowned players on stringed instru- 
ments. The College does not put a professor 
of harmony to examine a singer, or a pianist 
to examine a violin player; in every case, 
without one single exception, the candidate 
is examined by a man who is not only an 
expert on his instrument, but whose name is 
known all over the world as a master of that 
instrument. The advantage of this to the 
student is immense, because the man who 
examines him is at all points capable of 
putting him right. It is only a real expert 
who can judge what is due to nervousness 
and what is due to incapacity; and the 
great advantage enjoyed by every candidate 
for examination at the College of Violinists 
is that he is in the hands of a complete master 
of his instrument, who can not only examine 
him rigidly, but also recognize at a glance the 
player whom nature has endowed for his 
work. The candidate who thus obtains the 
Testamur of artists whose names all the world 
knows as masters, has made a distinct step 
forward. 

The College of Violinists stands practically 
alone. It has no rivals, nor is it likely to 
have any. It stands unique as an institution 
which secures for every candidate an exami- 
nation by a master of his craft, who will 
accept no bad work, but who will stamp good 
work with a mark which all the world can 
read and understand. 





+ 
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HOW GOUNOD BECAME A 
MUSICIAN. 


SHORTLY before his death, Gounod wrote a brief 
sketch describing how he became a musician. This 
autobiographic fragment has just been published for 
the first time, in the British Weekly, and will prove of 
great interest to every admirer of the well-known 
composer of ‘‘ Faust." 

“I was thirteen years old,” he writes, ‘‘ and was a 
pupil at the Harcourt School. My mother, a poor 
widow, was obliged to work hard for her living and 
had to trudge through snow and sunshine in order to 
obtain the means for her children's education. I was 
continually worried over the thought that she was 
sacrificing herself for me, and I longed for the day 
when I could set her free from her unworthy labour. 
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Her views, however, in regard to my future differed 
from mine. She had destined me for a university 
career, whereas I ever heard an enticing voice saying 
—‘ you must be a musician.’ 

“One day I told my mother about my heart's 
desire. 

“*¢ Are you in earnest ?' she asked. 

*** Yes, in dead earnest.’ 

*** And you will not go to the university ?’ 

** Never.’ 

“«* Where will you go then ?' 

‘** To the Conservatory.’ 

“It was now her turn to say‘ Never.’ It seemed 
fated then that I was to remain at the Harcourt 
School until I had finished my studies, and that if 
misfortune still dogged my footsteps at that time, I 
would have to become a soldier. I could not look to 
my mother for any help. She would rather that I 
would do anything else than become a vagabond 
musician. 

«My dear mother,’ I finally said to her, ‘I will 
stay at school, if you wish it, but one thing I am 
determined on, and that is that I never will become a 
soldier.’ 

“*Do you mean that you will not obey the law 
which calls for military service ?' 

“«* No, but I mean that the law will be a dead letter 
so far as I am concerned.’ 

“** What do you mean ?’ 

‘**T mean that I will win the ‘ Prix de Rome,’ which 
will free me from the necessity of becoming a soldier.’ 

‘My mother then abandoned the idea of trying to 
make me change my mind She decided, however, to 
lay the matter before Father Pierson, my school 
principal. The jolly old gentleman summoned me 
and began in a fatherly tone of voice: ‘So, my little 
fellow, we are going to spend our life among 
musicians ?’ 

*** Yes, Father Pierson.’ 

*** But music, is that a profession ?’ 

‘** What about Mozart, Meyerbeer, Weber, Rossini ? 
Didn't they have a profession ? ' 

‘*The good principal was somewhat taken aback, 
and replied hastily : ‘Oh! Mozart, that isa different 
matter altogether. He gave proof of genius when he 
was only your age. But you! What can you do? 
Let us see?’ With these words he scribbled on a 
piece of paper Joseph's ballad, beginning, ‘ When my 
childhood was past.’ Then he handed me the sheet. 
‘Come, let me have some music for these words.’ I 
ran off and two hours later came back to him with my 
first musical composition. 

*** Good gracious ! ' said the old gentleman, ‘ you're 
a terrible fellow. Go ahead and sing your little song 
now.’ 

“Sing? Without a piano!’ 

‘«* What do you want a piano for?’ 

‘** To play an accompaniment. It is impossible in 
any other way to set forth the true harmony of the 
work.’ 

“*Oh! nonsense. I don’t care a fig for your 
harmony. What I want to know is whether you have 
any ideas, any true musical temperament. Go ahead 
now.’ I began to sing. When I had finished, I 
glanced timorously at my stern critic. Tears stood in 
his eyes, and I saw that he was strangely moved, and 
I was not surprised to find myself the next moment in 
his arms. ‘It is beautiful, my boy,’ he said. ‘We 
will make something out of you. You shall become a 
musician, for the real fire is in you.’ 

“In this way I gained a champion. Finally, my 
mother took me to Reiche, my first music teacher. 
She was still troubled about me, and whispered in 
Reiche's ear, ‘ Don't let him have an easy time. Let 
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him see the dark side of the musical profession. I 
will bless you if you will send him back to me a music 
hater.’ Reiche, however, could not please her in this. 
After a year he was obliged to say to her in reply to 
her inquiries, ‘Madam, you had better content your- 
self. Your boy has talent. He knows what he wants 
and nothing can discourage him. He knows already 
as much asI do, and there is only one thing that he 
does not know, namely, that he knows something.’ 
Three years later I won the ‘ Prix de Rome,’ and had 
accomplished my heart's desire.” 


————$——_ ——__ 
HOW STRAUSS COMPOSED. 


THE wonderful dance music that gave Johanns Strauss 
the title of ‘‘ Waltz King’ was written in an erratic 
and impulsive way that is strangely in contrast to the 
pulse-like rhythm and continuity of the ‘‘ Blue Danube 
Waltzes.” 

Musical impressions, themes, combinations in 


_ harmony, came into the musician’s head at the most 


unexpected time and places. And Johann never let 
them escape. No matter where he was or what he 
was doing, the inspiration of the moment was obeyed 
and the melody was written down almost as soon as 
conceived by the brain, on whatever material was at 
hand. This happened oftenest to be the composer's 
cuffs: and when they were covered, his shirt bosom. 
Often and often after his linen had gone into the wash, 
Madame Strauss would be startled by a frantic appeal 
for a shirt or a pair of cuffs that held some musical 
fragment jotted down in a moment of inspiration and 
now lost to the despairing composer who had forgotten 
to copy it. The most famous of all the themes he 
wrote, ‘‘ The Blue Danube,” was first jotted down on 
his cuff with a pencil, and might have shared the fate 
of other inspirations had it not been for the sym- 
pathetic care and devotion of his wife. Mme. Strauss 
entered into her husband’s erratic moods with infinite 
tact and care. Instead of being irritated at his un- 
certain and inconvenient methods of composing, she 
did everything to help him. He wrote on anything, 
books, papers, pictures, in whatever room he happened 
to be. His wife had pens and paper scattered all over 
the house so that wherever he went he should find 
them. She hada piano in every room that her husband 
used, and never let a bit of his linen go to the laundress 
unless it were perfectly clean, as far as musical scores 
were concerned. It is owning to her wise sympathy 
that many of the composer’s best loved dances are 
known to-day. In common with most great men, 
Strauss loved a garden, and often worked in his. 
Nothing seemed to stimulate his musical ideas like 
weeding or hoeing. 

He would often drop his hoe in the middle of a row 
of turnips or jump up from the absorbed weeding of a 
carrot patch, rush into the house, seize the first sheet 
of paper he saw and dash off a bar or two of melody 
to be afterward elaborated into a tone-poem. 


——f— 
REVIEWS. 


From THE Concorp CoNncERT CONTROL. 


Managers' Hand Book is the name of a small 
pamphlet issued by the above. It will prove to be of 
great assistance to those about to engage vocalists, 
instrumentalists, entertainers, orchestras, etc., and 
contains the names of the well-known artists as well 
as débutantes. 
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CORRESPONDENCE. 

We shall be glad to print suitable letters on matters likely 
to prove of interest to our readers, but will not be responsible 
for opinions expressed under this heading. All copy must be 
avritien on one side of the paper only, and addressed to the 
Editor, 38, Warwick Road, Earl's Court, S.W. 


_COLLEGE OF VIOLINISTS, LTD. 
To the Editor of THE VIOLIN TIMEs. 


Dear Sir,—I need not tell you how proud I am that 
my daughter has passed the examination of the College 
of Violinists. I appreciate it the more because she 
failed three years ago, when the examination was also 
under your direction, and now that she has gained 
honours as well, makes me feel prouder still, as I am 
sure she would not have had the honours unless she 
deserved them. I am at a loss to understand how 
some jealous people can write and condemn an institu- 
tion which has done such an enormous amount of 
good in fostering stringed instrument players, especially 
in Wales. Before the College was formed, it was 
difficult to find and to get together a number of violin- 
ists in this part; but now I am proud to say this is all 
changed, and one meets any amount of good players 
to perform a work, however difficult it may be. 

I am of opinion that this great and most important 
improvement is entirely due to the existence of the 
Caines, who send out for their examinations properly 
qualified string instrument players and not pianists or 
organists to whom the characteristics of violin playing 
are in most cases totally unknown. 

The College of Violinists is totally distinct from any 
other institution, in as much as it only examines 
violinists, viola and ‘cello players, leaving all the work 
connected with musical examinations to other similar 
institutions. 

Hoping to see you on your next visit. 

Believe me, with kind regards, yours sincerely, 

x. A: 





OUR SALE AND EXCHANGE MART 


Charge for insertion, 20 words, 6d. and $d. for “er < additional 
thi 


word. Trade Advertisements not inserted in s column. 
Advertisements to be addressed to the SECRETARY, 38, Warwick 
Road, Earl’s Court, London, S.W 
OR SALE.  Powerful-toned Solo Violin, 
Guiseppe Maravelli, 1893 make, value £5, will 
take {2 10s. For immediate disposal. Cash with 
order. Address, Claude B. Dunn, Moss Grove, 
Kingswinford, nr. Dudley. 
OR SALE.—Splendid Italian Violoncello, £35. 
Particulars, Delta, c/o Editor, the Violin Times. 
OR SALE.—Fine Violin by Georges Lotte, pupil 
of Vuillaume, Paris, £5; also Violin by Carl 
Meyer, £ 2. Stevens, 58, Jacktrees Road, Cleator Moor, 
Cumberland. 
Fos SALE.—Exceptionally fine toned Italian 
Violin. Address, particulars, Mr. W. Forster, 
28, Coleherne Road, West Brompton, S.W. 
OR SALE.—Viola by Albani, £8; Old French 
50s.; Fine Violin, Colin Mezin, case and bow, 
£5, cost £13. Bargains. 5, Oldfield Road, Salford. 
OR SALE. — Violin, by G. B. Guadagnini, 
guaranteed genuine, good condition, splendid 
tone. Price £140. Apply Edward Crofton, 18, 
Sydney Street, Stretford, near Manchester. 
OR SALE.—Banks Violin—Pure tone of good 
carrying power—Excellent Model—Delicate 
finish—Date probably 1760. Price £8. M.A. Taylor, 
Pawnbroker, Ripley, Derby, 
ANTED.—Exceptionally fine Viola; approval 
after deposit ; write quoting absolutely lowest 
price, F. H. Burn, 22, Windsor Terrace, Newcastle-on- 
Tyne. 
OR SALE.—Davidson's book on Violin, its Con- 
struction and Makers, revised (enlarged) edition, 
1895. Pirie, 49, West Cumberland Street, Glasgow. 
IOLINS.—Fine Old Instrument byCramond, £10; 
also Old Italian, considered a Testore, £25. 
Pirie, 49, West Cumberland Street, Glasgow. 





Studio for Cremona Violin Construction. 


OTTO MIGGEH, 


Honorary Member of the Conservatoire at-Barcelona. 
(Author of ** The Secret of the Celebrated Italian Violin Makers, 
discovered and explained.” ) 
An Instrument of this maker can be seen by appointment and can be compared 
for tone and workmanship with any Stradivari or other old Italian Violins. 


Here area few testimonials :— 


‘‘By desire of Mr. Micaz, I willingly testify that after many years trial, I consider the 
violins constructed by him equal to the best instruments. 

‘‘ A grand and surprisingly soft tone, uniformity in all positions, and extremely ready 
response are the qualities strikingly combined in MicGe’s Violins. 


Coblenz, 4th September, 1889. 


(Signed) R. Maszkowsk1.” 


‘‘T have much pleasure in saying that I am exceedingly pleased with the Violin constructed 
by Mr. Orro Micce. The tone is vigorous and beautiful, and its special feature is that it is 
not wanting in that noble and refined euphony which is so much praised in the old violins.” 


Berlin, 28th November, 1889. 


(Signed) GaBRIELE WIETROWETZ. 


Repairs effected only in instruments by the old masters. 


RESTORATION OF TONE GUARANTEED. 


For further particulars address: 


PROSPECTUS ON APPLICATION. 


Mr. OTTO MIGGE, 
11, St. James’s Terrace, Regent’s Park, N.W. 
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GEMS OF THE ART OF LUTHERIE. 


The Violins bearing the well-known Names : 


‘‘G. Fillion’? and ‘* Georges Lotte,” 


Can now be obtained only from 


HAYNES & CO., LTD., 


Who own the Sole Right of Sale, under Registrations No. 177,954, and 192,480. 





These Violins have made for themselves such a reputation by reason of their exquisite beauty and splendid 
tonal qualities that it is not necessary to describe them in detail, and no description could do them full justice. 
We advise any person thinking of buying a good Violin to have one (or more) of these sent on approval 

Prices from £8 8s. to £18 18s. Easy Terms of Purchase can be arranged. 

GEORGES CHARLES FILLION, one of the best living violin makers, passed his apprenticeship in the 
famous centre of modern violin making—Mirecourt, the great school which has produced almost all the 
celebrated makers of modern times (including J. B. Vuillaume, Collin-Mezin, Nicholas Lupot, Bernardel, G. 
Chanot, P. Sylvestre, Ch. Maucotel, and many others). Heafterwards worked in Paris and Berne, and with 
Messrs. W. E. Hill and Sons of London. 

GEORGES LOTTE was also educated at Mirecourt and afterwards employed by J. B. Vuillaume of Paris. 
His name is registered as a trade mark, No. 177,954. He has been succeeded in business by his brother, Mr. 
Lotte-Maucotel, and the violins now supplied under this mark are of the same very high character as formerly. 


HAY’S PALMALINE. 
o@- FOR PERSPIRING HANDS. "3g 


No Violinist, ‘Cellist, or Pianist should be without this Preparation. When applied as directed it will keep 
the hands dry and soft for an hour or so at a time, thus affording the greatest relief and beneficial results 
to all Solo Instrumentalists handicapped by this malady. Highest recommendations from all who have 





used it. Once tried, you will never be without a supply. In Tubes. 1/6 

The ‘‘STRAD” says:—‘' We received the samples of Hay’s PALMALINE, and handed them to two 
Violinists troubled with perspiring hands, who report to us that the preparation quite fulfils its object.” 

The ‘* VIOLIN TIMES ” says:—‘‘In our last issue we could only briefly refer to an excellent 


preparation of Mr. Hay's named ‘ PaLMALINE.’ I have since given it further trials, and have found it entirely 
satisfactory, so that I now feel fully justified in recommending it to the notice of violinists, ‘cellists, or pianists, 
who are troubled with perspiring hands. The directions for the use of the preparation are so simple that 
no instrumentalist suffering from the complaint should be without it. J can speak from personal experience that 


in six cases in which I tried it, it has fulfilled its object to the entire satisfaction of each of the persons so affitcted.”’ 


SOME OF HAYNES & GO’S PUBLICATIONS. 
The Fiddle Fancier’s Guide, by James M. Fleming. 


A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and 


basses, and brief notices of the most celebrated players. 
Illustrated. Cloth boaftds. 310 pages. Price 7s. 6d. 


The Art of Fiddle Making, by John Broadhouse. 
A concise, simple and practical work. 
Well Illustrated. Paper covers, is. Cloth, 1s. 6d. 
Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher. ; 
With many Illustrations. Cloth. 2s. 6d. 

The History and Construction of the Violin, with a short 
Account of the Lives of its greatest Players and Makers. 
Written specially for the Use of Students preparing for Examinations by G. FOUCHER. Cloth, 2s. 6d. 
The Copyrights of the two latter works were purchased by us from the Official Receiver 
in Bankruptcy in February last. 


New Catalogues of Instruments and Accessories now ready, and will be sent free on 
plication. 


A 
HAYNES & Co., Ltd., 14, Gray's Inn Road, London, W.C. 
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BONN’S PATENT BRIDGE. 


Senor SARASATE says: “‘I find it ade 
cided improvement on the old two footed 
Bridge.” 


sesses all the advantages B claim for it.” _ 

Mons. JOHANNES WOLFF says : “* While 
it greatly improves the inner strings, the outer 
strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer ones, 
—in fact, they are very much weaker. This is 
because t*e outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in hig 
positions more mellow, greatcr carrying power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE rs. 1d. 


Used at the Principal Conservatoires on 
" the Continent. 

Perfect in tone. Artistic in construction. 

PRICE LIST AND TESTIMONIALS 
POST FREE. 


Sote AGENT FOR GREAT BRITAIN AND 
CoLonies. 
J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical iments conduct by J. Edwin Bonn, 
M.S.C.L., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, ter durability, 
and such strength that the “E” will bear pulling up to “A,’ 
thus standi a greater strain than any other string ever 
produced. ach is subjected to a test before leaving the hancs 
of the inventor. Prospectus and Price List post free. Sample 
packets 1s. rd., 1s. 7d., 2s., 28. 6d., or 5s. post free. 


J. EDWIN BONN, 17, High Street, Brading, Isle of Wight 











Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
M announce that they will hold special Sales- of 
Musical Property, on or about the 2oth of every 
Month. Property intended forinsertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. POLONASKI (Violinist), 


Assisted by a staff of experienced teachers, 


Offers full musical education, with or without 
residence, to Violinists. 


Instruction given in the following subjects y 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


EXAMINATIONS.—Candidates are prepared for all 
Examinations. 


Herr DAVID POPPER says: “It pos- 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and. Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the rst of each month. 

All business communications, such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl’s Court, London, 
S.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 

For the United Kingdom, per annum 
(post free) * oe ee ve 2s. 6d. 

For the Continent and America and 

Foreign Colonies within postal 
union, per annum (post free) be 3s. od. 


Trade Ps by WM. REEvEs. 185, Fleet Street, E.C. 
West End Agents: St. Cecitia Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 


The Violin Times. 
No. 70. Vot. VI. AUGUST 15TH, 1899. 














OLE BULL. 


Tue great Norwegian violinist, Olaus Bull, 
generally known as Ole Bull, was born in 
the quaint, picturesque old city of Bergen, on 
February 5th, 1810. He was the eldest of 
ten children, seven sons and three daughters, 
nine of whom lived to the age of maturity, 
and six of whom survived him. 

His father, John Storm Bull, was a 
pharmaceutist, and among his ancestors he 
numbered the celebrated Norwegian poet, 
Edward Storm. 

By the mother’s side Ole Bull came of 
excellent Dutch stock, three of his uncles 
being captains in the Army and Navy and 
another a journalist of repute. A passion 
for music was inherent in the family where 
the works of Haydn, Mozart and Beethoven 
were often performed, much to the delight of 
young Ole, who was sometimes allowed to 
be present at these festive occasions. The 
boy had longed to possess a violin for some 
time, so at the age of five his uncle pre- 
sented him with an instrument and he 
worked so well on his new treasure that he 
was soon able to take part in the little 
concerts. - 

There lived in Bergen a professor of 
music named Paulsen, who gave concerts at 
intervals. It was to him that Ole Bull was 
indebted for his earliest musical training, but 
it seems that the boy made quick progress, 
that his master soon had nothing else to 
teach him. In spite of the boy’s genius for 
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music, his father insisted that he should 
become a clergyman, almost forbidding him 
to practise on his beloved fiddle, but his 
mother and grandmother encouraged his 
labours of love and managed that he played 
softly at night so as not to be heard by the 
father. 

Only in 1822 did he have regular lessons 
from a violinist from Sweden, named Land- 
holm, who had been a pupil of Baillot’s. 
Some indication of the father’s yielding to a 
recognition of his son’s determinaion to study 
music, was the fact that on his ninth birth- 
day he presented him with Fiorillo’s studies, 
which he had ordered from Copenhagen. 

During that year Valdimar Thrane, the 
violinist, visited Bergen, and Ole played one 
of the studies to him. We have heard from 
his own lips and from others that he was 
very fond of composing original melodies, and 
in these he took special pains to imitate the 
voices of nature; the wind in the trees, the 
rustle of the leaves, the call of birds, the 
babble of brooks, the roar of the waterfalls, 
and the weird sounds heard among his native 
mountains. 

In May, 1829, Ole Bull left for Cassel to 
visit Spohr. He was received very coldly. 
‘«T have come more than five hundred miles 
to hear you,” said Ole Bull politely, to which 
Spohr replied, ‘‘ Very well, you can now go 
on to Nordhausen, where I am to attend a 
musical festival.” 

To Nordhausen he went, where he heard 
a quartet by Maurer, performed by the com- 
poser, Spohr, Wiele and the eldest of the 
brothers Miller. Hearing this composition 
played in such a masterly way and in a 
manner which differed so utterly from his 
own conception, he left the concert with the 
crushing conviction that he was deceived 
in his aspirations and had no true calling for 
music. 

After some time, however, it became his 
absorbing idea to go to Paris to hear De 
Beriot, Ballot and Berlioz. 

In the summer of 1830 he gave three con- 
certs in Bergen, from which he made five 
hundred dollars. He then wended his way 
to Paris. 

Several years passed before he came to 
Norway again, but good reports came from 
and about him. When he finally appeared 
his reputation was made. His stay in Paris 
was intermixed with interesting adventures. 

Obliged to move from his lodging on 
account of the death of the landlord and his 
wife by cholera, a disease then raging in 
Paris, Ole Bull was told of a noble but im- 
poverished family who had a room to let, on 








account of the recent death of their only son. 
The violinist called at the somewhat de- 
lapidated mansion of the Comtesse de Faye, 
and was shown into the presence of three 
ladies dressed in deepest mourning. On 
hearing his errand, one of the ladies, the 
mother, haughtily declined the proposition of 
letting the room to htm, when the prettiest of 
the two daughters exclaimed, ‘‘ Look at him 
well, mother.” The old lady put on her 
spectacles and her countenance changed 
suddenly. She had found in him such a 


resemblance to the son she had lost that she 


at once consented to his residing in her house. 
Some time after Ole Bull became her son 
indeed, having married the fascinating girl 
who had exclaimed, ‘* Look at him mother.” 

One day he was examining an instrument 
at a dealers when he met a M. Lacour who 
told him that he had discovered a certain 
varnish, by the use of which the most extra- 
ordinary violin would get the quality of a 
Cremona instrument. Ole Bull found that 
violins thus treated had a really fine tone, 
whilst M. Lacour felt that he had come 
across the right man to give his instruments 
a reputation. 

He arranged with him to play on one of 
them at a soirée to be given by the Duke of 
Riario, where he met a large and elegant 
company. The heat was intense in the room, 
but that mysterious varnish which M. Lacour 
applied to his instruments gave forth such an 
intolerable smell from the assafcetida it con- 
tained, that Ole Bull became first em- 
barrassed, then excited, furious, wild, and in 
this state he played. When he had finished, 
fortune beamed upon him, as it is not always 
her wont. 

On April 18th, 1832, he gave his first con- 
cert, under the patronage of the Duke, 
where he had the assistance of Ernst, Chopin 
and other great artists. 

In a letter to a friend he mentions a kind 
of vision he had. Worn out and exhausted 
by the work of a new composition, his Con- 
certo in A major, his father seemed suddenly 
to stand before him as he was playing and to 
speak with his eyes rather than with his lips, 
‘‘ The more you overwork, the more wretched 
you make yourself, and the more wretched 
you are the harder you will have to struggle.” 
Ever afterwards he avoided over-practice, 
lest it should deaden the finer sensibilities 
which must be relied upon for inspiration. 

Ole Bull’s violin compositions, though dry 
and rigorous musicians object to them, as 
lacking in depth of science, as shallow and 
sensational, are distinctly tone pictures full of 
suggestiveness and imagination, and it was 
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this peculiarity which impressed his audiences 
and gave Ole Bull a place by himself in an 
age of eminent players. 

During 1836 and 1837, Ole Bull gave 180 
concerts in England, where he attracted large 
audiences. He then visited every town of 
importance in Europe, earning large amounts 
of money and golden opinions everywhere. 

In 1843 he visited America for the first 
time and was received with greatest en- 
thusiasm everywhere. 

In 1846 he returned to Europe and led 
a wandering life, giving concerts in England, 
France, Holland, Germany, Italy and Spain, 
adding to his laurels wherever he went. 

In later years Ole Bull seems to have 
turned to what might be termed clap-trap 
and trickery in his art and to have desired 
rather to excite wonder and curiosity, than to 
satisfy the requirements of sound musical taste, 

In November, 1867, he again travelled over 
American soil, where he met his second wife, 
whoin he married in Norway in 1870. 

In the autumn of 1872, he returned again 
to America, and in the spring of 1873 he 
settled down at his country residence which 
he had built in the isle of Lyso. From there 
he still undertook some concert tours, amongst 
others in 1876 in Egypt, butin the European 
towns, and particularly in Germany, his play- 
ing at that time was scarcely appreciated. 

He died on August 18th, 1880, aged seventy- 
one years, and his funeral service made one 
of the most imposing ceremonials held for 
many a long year in Norway. 

Ole Bull, like Paganini, laid no claim to 
greatness in interpreting the violin classics. 
Aside from brilliancy as a violin virtuoso, his 
peculiar title to fame is that of being the 
musical exponent of his people in their 
traditions. 

Amongst his violins he prized most one by 
Gaspar de Salo, which had a particularly 
fine carved head, said to have been the work 
of Benvenuto Cellini. 

The magnificent appearance of Ole Bull, 

as of some grand old Viking stepped out of 
his armour, made a most picturesque person- 
ality, which onceseen could never be forgotten, 
and he certainly was the most striking man 
among all the artists who have been familiar 
to our public. 
Durinc the autumn a series of Promenade 
Concerts will be held at Covent Garden. 
Amongst the artists engaged is the clever 
young violoncellist, Miss May Muckle, whilst 
amongst the violinists are to be found the 
names of Miss Marion Jay, Miss Edie 
Reynolds and Miss Ethel Barns. 





OBSERVATIONS. 


A most gruesome yet unique stringed 
musical instrument from Paraguay was sold 
by Mr. Stevens, of King Street, Covent 
Garden, recently. It is made from a human 
skull (of an enemy), the upper part of which 
is cut away; the skin which covers the instru- 
ment and the hair ornamentation round it 
are from the victim. From the back of the 
skull two pieces of wood project, joined at 
the ends by a cross piece; the strings are 
carried from the front or forehead of the 
skull to this cross-piece of wood. The jaws 
are movable. 


* * * 


Aluminium violins are said to have a richer 
tone than those made out of wood, and the 
inventor states that he has found in aluminium 
a latent property, consisting of a tendency of 
the fundamental to outweigh the upper 
partial tones. For this reason means are 
employed to introduce and regulate the 
partial tones to suit the tastes of the individual 
player. Notwithstanding the strong popular 
feeling in favour of wooden instruments, 
aluminium violins are steadily gaining their 
way in musical circles, and even Ysaye, the 
eminent violinist, has spoken well of them. 


* * * 


There is really but one place in the world 
where violins are made extensively. That 
place is Markneukirchen, with its surround- 
ing villages. There are altogether about 
15,000 people living there, who do nothing 
else‘but make violins. The inhabitants, from 
the little urchin to the old grey-headed man, 
the small girl and the old grandmother, all 
are engaged in making some part of a fiddle. 


* A * 


It is long since violinists of the better class 
had so interesting a collection placed at their 
disposal as that which has just been edited 
by Alfred Moffat, and published by the firm 
of Simrock (through the English agent, 
Alfred Lengnick), under the title of ‘* Meister- 
Schule der alten Zeit.” There are twenty- 
four sonatas by the best and most representa- 
tive of the early masters: the first in the 
collection is one of the most interesting, as it 
is the only known composition by Purcell for 
violin with accompaniment. As the only 
copy existing was made in the year 1691, the 
manuscript in the possession of Mr. Taphouse 
of Oxford, has the highest possible authority, 
and the work is of great beauty and charm. 
The sonata by Handel, placed second in the 
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series, although in the key of A, is not that 
esteemed work with which all violinists are 
inclined to regale their friends, but another 
in the same key, at least as fine as the well 
known one. The great Italian masters of 
the violin, such as Veracini, Locatelli, Vivaldi, 
Corelli, Nardini, Geminiani, and Tartini, are 
represented by well-chosen specimens of 
their work ; and, if the sonata of Porpora be 
too old-fashioned for the present day, the 
beautiful sonata in C minor of Giovanni 
Mossi will certainly be admired by many 
players. The French composers are repre- 
sented by examples of Leclair, Francois 
Francceur, Louis Aubert, Senaillé, and J. B. 
Leeillet, and two more Englishmen, Richard 
Jones and Robert Valentine, belonging tc the 
generation younger than Purcell, have found 
a place in the collection, of which they are by 
no means unworthy. The publication is 
a great boon to capable violinists, both 
amateur and professional, and the task of 
filling up the harmonies from the figured 
basses of the original has been well and 
tastefully done by the editor. 


* * * 


The Musical Courier states :—‘‘ A Chicago 
musician named Kupferschmidt has bought 
for 10,000 dollars Wilhelmj’s celebrated 
Stradivarius, which the violinist used when 
giving concerts in the United States a few 
years ago. It is regarded as one of the ten 
greatest violins in the world. ‘When the G 
string of that violin is heard,’ said Edward 
Hanslick, the music critic of Vienna, ‘one 
seems to be listening to not one violin, but to 
six violoncellos.’ Anyone who has heard 
Wilhelm) play the Bach Aria for the G string 
can never forget the superb power of that 
string, or rather the noble tone educed from 
it by this Titan among violinists. It is 
known that when Wilhelmj was last in New 
York a violin collector of Hartford, Conn., 
offered him 10,000 dollars for this Cremona 
violin, and the offer was refused. The owner 
demanded 12,000. Mr. Hawley, the man 
who made this offer, raised his bid to 11,000 
dollars, but even this failed to secure the 
prize.” 

* * aK 


The people of New Zealand are sending to 
Europe a talented little violinist, Miss Celia 
Dampier, who, born in Auckland, has had 
her talent fostered and developed, so far, in 
her native land. She played the violin in 
public at six years of age, and has for the 
last three years (she is now fourteen) been. 
the sole bread-winner for her family, having 
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toured the colony several times, playing in 
the principal towns. In the wreck of the 
Tasmania Celia lost the beautiful violin that 
the Auckland people had presented to her, 
and she very nearly lost her life in the dread- 
ful storm which destroyed that fine steam- 
ship. For twelve hours the child, with 
several other passengers, tossed about on a 
dark, wild night on the stormy ocean, and 
when they landed in the morning the poor 
girl was more dead than alive. Her first 
words were, on recovering consciousness, 
“Is my violin saved?” Alas, it was at the 
bottom of the Pacific, and could never be 
recovered! The generous New Zealanders, 
always ready to acknowledge genius and 
willing to help in development, got up con- 
certs through the length and breadth of the 
land, when sufficient money was raised and 
placed in the hands of trustees to enable the 
child to pursue her studies in Europe. She 
is now on her way to England, and in passing 
through Sydney was asked to play at the 
‘¢ Farewell At-Home ” given to the Governor, 
Viscount Hampden, and Lady Hampden 
when they left New South Wales on the 
Governor retiring from office. Her talents 
were so much appreciated that a recital was 
given by her by special request, the proceeds 
of which helped to swell the fund for her visit 
to Europe. F 
* * ok 


From time to time the iconoclast has his 
fling at the old Cremona violins and the 
famous Cremona varnish. The iconoclast 
usually is a maker of modern violins. The 
latest example is a Mr. W. Oakes, a manu- 
facturer of violins resident in Seatle in the 
United States. He has written a book en- 
titled, ‘‘A review of ancient and modern violin 
making,” and in that book occurs the follow- 
ing passage :—‘‘I have very carefully ex- 
amined ‘specimens of beauty’ of the old 
makers, over which so many rave and become 
incoherent, and I frankly admit I cannot see 
the beauty. I have seen men go wild with 
delight over some old wreck, which, if shown 
as modern or middle-age work, would have 
been turned from in disgust. There are 
thousands of men who will gush over the 
smallest detail of a Cremona, while right 
beside it may lie a modern violin far superior 
in every respect, yet they pay no attention to 
it. The truth is, there are better finished 
violins made to-day by numerous makers than 
in any other age, and it would be so acknow- 
ledged were it not for fear of antognizing the 
Cremona fad. Many people have no know- 
ledge of these matters, but have accepted 
and believed in the universal opinion.” 
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College of Violinists, 





LIMITED. 
The next Examination 


BRIGHTON 
WILL TAKE PLACE 
IN DECEMBER. 


Intending Candidates are requested to 
communicate at once with the Local 





Representative :— 
Mr. FREDK. KNIGHT, 
Purcells, 
Cuckfield; 
or with 


THE SECRETARY, 
38, Warwick Road, 
Earl’s Court, 
London, S.W. 


DR. PUDOR, 


(Late Director of the Royal Conservatoire, Dresden). 


VIOLONCELLIST, 


— AND 


Mme. JANNA PUDORvan RHYN 


SOPRANO, 
Of Munich, 


ARE OPEN FOR ENGAGEMENTS. 








For Terms and .Dates address— 
Care of Mr. N. VERT. 
6, Cork Street, 
London. 





PREE G: Cer EVD. 


A SPECIMEN COPY OF eG. VIOLIN DOUBLE 
The most attractive and delightful grace of Violin 
Playing, will be 
Presented Free to all readers of ‘‘ Violin Times,” 
AT HOME OR ABROAD. 
On receipt of full name and address to 
THOMAS CRAIG, Music Publisher, 

404—408, George Street, Aberdeen. 


FOR SALE. 
An exceptionally Fine J. B. RUGGERIUS Violin. 
Small size, suitable for a Lady. 
Can be seen by appointment. Further particulars 
can be obtained by addressing 
Aga, clo Editor, ‘‘ Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 














The only remedy for Whistling Strings 
INFALLIBLE 
RESIN AND OIL. 


ri UB aise 


TESTIMONIALS 





9, Northwick Terrace, Maida Hill, London, W. 
December 13th 1880. 

Dear Sir,—I have much pleasure in testifying to the good 
qetaes of your Oil for strin It makes the strings more 

urable and Fives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has bracing 
qualities, and makes them stiff and hard, and eminently fitted for 
orchestral playing. 


Believe me, dear Sir, yours 
R. R. Suimxps. ‘  OUDWIG STRAUS. 


9, Northwick Terrace, Maida Maida Hill, London, W. 
Dear Sir.—The quali f Resi tt _ 
ir.—The q nies of seer esin are wer 
and discreetly rubbed in it all the id poatl soieoa 
the strings quickly and easily, p aa é minimum of scratching. 
ieve me, dear Sir, yours 
R. R. Suiecps.  TDWIG STRAUS. 


47> St. Paul’s Road, Camden a 
—_ Ha 1880, 
Dear Sir,—I have tried the resin and find it exceedingly gcod, 


Yours truly, 
J. T. CARRODUS 


4, Disraeli Road, Putney, S.W. 
anuary rst, 1889. 
Dear Sir,— gb pressure of business, I have not had an 
portunity of thanking you for the Resin and Oil sent me, 
The Resin is certainly b by far the best I ever tried. first time I 
tried the Oil it did not “answer, as I think I over-dried the strin 
However, the second time it was a = lete success. I shall 
glad to know how, and at what price, both articles can be obtained ; 
and if my testimonial is of any use to you, I apt it most willingly. 








R. R. SH1gLps. 








Yours 
R. R. SHIELDs. CARL’ SCHNEIDER, 
Widmore House, Bartholomew Road, London, N. a 
1893. 


Dear Sir,—It is with great pieenge that I write these few lines to 
you to ang, oe a a pon age your Oil and Resin for some 
years for Solo Playing, f saket state that there is none in the 
world to equal them. I ey ahes plaaed to say my pupils use both, 


and find them a great advantage. 
vaeney 
EARNSHAW. 
Professor at—Portman Academy, Baker Street ; 
oet* Philharmonic Society : Richter, Hen- 
Barnby, at and all Festival Concerts. 


31, St. “Michael's Place, er 


th, 1 
Sir,—For about nine months, I have connminass Bm inet. 
LIBLE” Oi for my_ Violoncello Strings. I cannot speak too highly 


of it; it is far superior to ee other Oil as I have tried, ~ 
that obtained from —_ find the tone of the improved 
by using it, and is produced more easily after it is 

recommended it to many friends, naan and “amateur, 
and they quite agree with me as to its 


I am, yours faithfully an and a cbliged, 
Mr. SHIELDs. ‘ALQUEN, 
31, St. “Michael's Place, Brighton. 
ay 8th, 1893. 
and 


Dear Sir,—I beg to tenk pen Se for or Oil just received, 
once more assure 


Strings that would useless without it are made able, and the 
best are improved. 1 should be an injustice if I did not 
recommend it to my fiends. as I have mth nnd. Wd so Ned rea myself. 
Mr. SHIELDs, RANK D'ALQUEN. 


Pr ong cn sass I had 
tri eur s before, ii adiog Bagecn etroleum 
&c. I chanced to see my friend Straus’ ‘estimonial. : 


Soid by all respectable dealers in the United Kingdom, Price 6d. 
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“GOMEPO ” 


REGISTERED 


TO PREVENT 


PEGS SLIPPING. 


Sold by all vespectable dealers in the United Kingdom. 
Price 4d. 


TRADE 
“MAYA 





CLARENCE Hovske, 
HARROGATE, 
December 22nd, 1898. 
DEaR Sir, 
I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 


Yours truly, 


R. R. SHIELDs. HEINRICH DITTMAR. 





FOR SALE. 


SEVERAL VERY FINE OLD VIOLINS 


By Various Makers. 


Particulars, Address W. L. J., 
72, Dawes Road, 
Walham Green, S.W. 





The Secret of the celebrated Italian violin 
makers discovered and explained by 


OTTO MIGGE 
To be had of the Author. 


11, St. James’s Terrace, Regent’s Park, N.W. 
Price 5s. post free. 


THE ‘VIOLIN TIMES” 

FOR SALE: All Copies from No. 1 to date (except 
Nos. 44, 46 and 59), with all Portraits and Plates, 
perfect and clean, loose. Sixty-four copies in all for 
5/6 net cash. 


Address: H., 8, Cattow StrEET, CHELSEA, S.W. 





JUST PUBLISHED. 


Four Sketches ac Violin and Piano, Op. 11, by 
. H. SPEER. 
ns 1. Rhapsody. 
» 2. Meditation. 
» 3- Impromptu. 
» 4 Legend. 
OPINIONS OF THE PRESS. ° 

; contain clever writing, effective and 
fanciful modulations, and will prove a great success,"’ 
The Violin Times. 

. . well written, melodious, and should give 
good ‘results in the hands of capable players.’’---The 
Strad. 

All the above can be had at 2s, net each post free of 


LAUDY & CO., 139, Oxford Street, W. 








FOR SALE. 


An Exceptionally fine 


JOSEPH GUARNERIUS 
(Filius Andrez) Cremona, 
1687. 























@@ GUARANTEED GENUINE. 





Small size, suitable for a Lady. 


Can be seen by appointment. 










For further particulars address :— 


JOSEPH, c/o Editor of the “* Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 













BWOSeT VIOLIW. 





Recently MISSING from the Collection of the late 
GEORGE CROMPTON Esquire, a J. B. VUILLAUME Violin. 
5 will be paid for information which shall lead to its 
iscovery. Apply :— 
DARBISHIRE, TATHAM & WORHINGTON, 
Solicitors, 
1, St. James’ sam, Manchester. 












Victookes Strings. 


Perfect Fifths, extraordinary durability ; 
the string-ends are spun with silk, which 
eases considerably the changing of the 
strings. Each length tested perfect. 

















No. 15. —1 Box containing 30 E strings..fo 10 0 
No. 25. —I » a 15 A strings..fo 6 6 
No. 35. —I 5 a 15 Dstrings..fo 6 6 
No. 40. —I ,, os 12 G strings..fo 5 o 
ts "(Burnished a bn 
No. 60. —1 Box containing assortment of 

6 EB, 3A, 2D, and31G...... $2 5 0 


Prices, Net CasH AND Post FREE, FROM 


MR. W. L. JACKSON, 
72, Dawes Road, 
Wathamn | Green, S.W. 


——eeeeeeeer 


Apply by letter stp with vemittance, 
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J. K. MJONK’S 
TRIPLE-BAR 














HUNDREDS OF INSTRUMENTS 


Have now been altered to this System, always with 
Success; and Scores of Letters like the following show 
how it recommends itself by the splendid results 
gained. 
SKEWEN, 
SoutH WALEs, 
rath January, 1899. 
My Dear Sir, J say he 
Your note does not seem to convey that you were proud 
of the effect on the fiddle—I am. We tried her against a £12 12s. 
cash fiddle by one of the best present makers in a field, and we 
could hear the Triple-Bars thirty yards further away than the 
412 12s. one. She does not make so much noise in a room, but the 
tone is ten times more velvety and round. /¢ has improved it very 
much indeed. Please find cheque enclosed. The repairs are very 
neatly done. Many thanks for your remarks about the maker's name. * 
’Tis always interesting to kaow who made it and when-— by the way, 
no one will doubt who put in the Triple Bars! I will pay the 
postage of a dozen Bows if you will send them. I want two or 
three for the boys here. 

I will send you on another Violin in a day or two and a 'Cello 
or two. My two ‘Cellos you Triple-Barred two years or so ago are 
splendid, and the one I gave £3 for, new, can’t be beaten at £10 or 
in, and I’ve tried many. 

Yours truly, 
T. DD. N 


* This refers to a writing which was found on the belly inside, and 
J always report anything peculiar in any just altered. 


More Agents wanted, no outlay. 


Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 
87, High Street, Collier’s Wood, 
MERTON, S.W. 





Established 1838. 
THE WORLD RENOWNED 


“Gemunder Art’ Violins 


MADE BY 


AUGUST GEMUNDER & SONS 
42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by the greatest artists, to be the 

only modern violins made that are equal in quality and 

superior in volume to the famous Italians. Catalogue 

free. Correspondence solicited. Prices 200 dols. 
and upwards. ‘ 


Do not purchase any Violin until you have cor- 
responded with us. 





THE METRONOME OCTR. Number contains 
articles on Dr. Joachim by ‘‘ Lancastrian," Old 
Violins by Harry Pyxgs, How to Play the Violin by 
A. ORMISTON 


Price 2d. of all Music sellers. 
Wholesale : 
FAIRBANK, Limited, 1, Hanover St., Ediuburgh 





ST. CECILIA 
Music Publishing Co., Ltd., 


182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


ROYSTON'S Violin Tutor, 1s. 6d. nett. 

The Strad says—‘‘ We can recommend this book for class 
teaching and let it be said that the only explanation worth having 
comes from the master, therefore this book bids fair to become 
popular.” 

PUBLICATIONS contained in the Syllabus of 
the College of Violinists’ Examinations 
for 1897. 

6 Miniatures. H. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Air Varié. Op.t. De Beriot. 

Preghiera. } G. Saint- 

Rose, Thistle, and Shamrock. No. 45, 0r6j George. 

Scales and Arpeggi for Violin. E. Polonaski. 

Scales and Arpeggi for Viola. 

Scales and tos for Violoncello. M. A. Coward Klee. 

20 Studies. No.8, 12, 0r 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at 1s. nett. 

6 Melodious Studies (1st Position only). Alban Henry. 

6 Melodious Recreations. Victor Hollaender. 

Petite Suite. S. I. Fielder. 


FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Josef Trousselle. 


‘*“*THE VIOLIN AND BOW,” a Treatise by 
I. B.. Poznanski. 
33 separate Photographs taken from life. 
40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 





NOW READY 
‘ THE NEW SYLLABUS 


OF THE 


COLLEGE OF VIOLINISTS 


WILL BE SENT POST FREE 
ON APPLICATION TO 


The SECRETARY, 
“COLLEGE OF VIOLINISTS, 
38, Warwick Road, 
Earl’s Court, 
London, W. 
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TO THE 


“FIDDLE MAKERS OF OLD SOHO” 


MUST NOW BE ADDED THE NAME OF 


FREDERICK WILLIAM CHANOT, 


WHOSE FAME FOR 


VIOLIN REPAIRS 


IS TESTIFIED AS UNDER. 





All instruments requiring repairs should be sent to Mr. F. W. CHANOT, 5, Soho 
Street (between 59 and 61, Oxford Street), London, W., whose experience is well-known, 
a pupil of the Chanot, of Paris, 1864—1873, and of his late father, George Chanot, 
London, 1873—1800. He is in every respect to be trusted with the repairing of the 
finest instruments of Cremona, as the following extracts will fully show. “ For four 
generations the Chanot family have had a European reputation as makers of violins, 
’cellos, bows, etc. The house has also been ulways famous for the unerring 
judgment of its members in respect to the antique violins by the great masters in which 
they have dealt, In addition to maintaining the high repute of the family as 
makers of and dealers in violins and cognute instruments, Mr. F. W. CHANOT has 
made his mark by publishing some of the choicest violin music ever produced. ‘The 
“EDITION CHANOT” is familiarly known throughout the professional and amateur 
He also supplies every requisite for the artist in the form of bows, - 
strings, etc. A large amount of business is done in REPAIRING INSTRUMENTS, 
THE WORK BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. So well-known is Mr. CHANOT’S enthusiastic delight in 
valuable antique violins that the owners of the most cherished instruments commit them 
to his care, for the purpose of repairing, with the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 


world. 


ESTIMATES FREE. 





My Fire and Burglar-proof Safe ensures owners of Valuable Instruments against 
either contingency. 


Appress: 5, SOHO STREET, LONDON, W. 


Telegraphic Address, ‘‘ PIZZICATO, LONDON.” 


Printed for the Proprietor by E. SHore & Co., 3, Green Terrace, Rosebery Avenue, London, E.C. 
Published by WILLIAM RggyES, 185, Fleet Street, E.C. 
GRITS 
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ors “Central ¢ ce: i 
1 4, GRAYS NN ROAD. “LONDON, 


Incorporated for musical or other Revco an. i 


It is” shectally “provided by of 
derived, shall be @ppiied. s ef Andere the cen. e the 
< Sie direc tad Oe, eS way of. dividend, eS 
~ Signatories to Fhcorporation. 
Johannes Weise, Prof. A. Wilheimj. Andre La Tarche. J 
W.S. Hay, es: Bernhard MM. Carrodus-.. E dw a 
~-Heademical ‘Directors, a ae 
Andve a 1 Torche. < EB van a der Stracte 


. Centaes thestighest the “United, Kingdom — 
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COLLEGE OF VIOLINISTS 


FOUNDED 1890. LIMITED. INCORPORATED ‘1891, 
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The only Institution devoted solely to the 


Advancement of Violin Playing: 


+--+ 


WINTER SESSIONS, 1899. 








NOTICE, 


Local Representatives should apply to the Secretary 


for supplies of the New Prospectus and Syllabts now 
Py | 


ready, whic’: will be sent post: free on application. 
The Winter Examinations will. be held during 
November, December and January. The  examincrs 
will yisit the centres at which the Summer Kxamina- 
tions have beea held and other districis. : 


All applications» for information, entry forms, ete., 
should be made to , 
THE SECRETARY, 


38, Warwick Road, 
_Earl’s : ee London, § S. W. 
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